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LAPD
"Unknown Troubl e"
ACT ONE
FADE | N:
EXT. FRONT YARD OF SMALL BUNGALOW - GLASSEL PARK - NI GHT

A police officer is down and bl eeding, is being mnistered
to by paranedics, he is grievously hurt. W can't see his
face.

Anot her gun-shot victim late teens, t-shirt, is pronounced
dead by EMI technicians.

In the BG various uniformcops take statenents fromthree
Latino teenage girls, various neighbors, the hysterical nother
of one of the girls, as FID (force investigation division)
officers arrive.

The coroner's van pulls up. A K-9 unit patrols the grounds,
as flashlights cross-beaminto dark corners around this snal
bungal ow.

In the FG a young uniformcop, 22, BEN, stands stricken

A crime scene PHOTOGRAPHER st ops docunenting this chaotic
scene and calls out to him--

PHOTOGRAPHER
You okay, son?

Ben doesn't answer.

A bright white flash as the camera freezes on his face, and
it tranforns into a still photograph. The typed words

"BEN - GLASSELL PARK 1:45 AM'

appear at the bottom of the i mage and we HEAR OVER t he
anonynous voi ce of a man.

MAN' S VO CE
Ben Sherman just finished phase one
of his probationary training. He
still needed to have his daily book
signed by his training officer if he
was going to nove on to phase two.
The ni ght had not gone well.

After credits, we abruptly --
CUT TO
"LYDI A -BURBANK 7:10 AM'



LAPD - "Pilot" FULL BLUE - 9-9-08 2.
INT. LYDA'S APT. MORNI NG (18 HRS EARLI ER)

LYDI A ENGSTROM md 40's, wearing a skirt suit from Kohl's
and nodest heels, is |leaving the apartnment she shares with
her nother, ENID. Puts down her cup of tea, grabs her keys,
a bagel, and a small black |eather duffel bag.

LYD A
(calling out to her)
What do you want for dinner? You
want nme to pick sonething up?

ENI D ENGSTROM (O. S.)

I"'mfine. 1'Il eat the fish from
| ast night.
LYD A
Alright. Call nme if you change your
m nd. Bye, M.

EXT. LYDIA S APARTMENT/ I NT. CAR/ STREET - BURBANK

As Lydi a wal ks down the pathway to her car at the curb.
Suddenly, fromthe bushes..

MAN' S VO CE
Do you want sone?

Lydi a stops, can barely nake out a man, who is partially
hi dden by the bushes.

LYD A
Excuse ne?

MAN
(1 ouder now)
Do you want sone?

LYDI A
Gee, do | want sone?

She approaches him opens her duffel, reaches for sonething.

LYDI A ( CONT' D)
Hold on, let ne get a closer |ook.
That way | can make a better decision
for nyself here.

He steps out, and from her expression we can tell he is
exposing hinself. Before he knows what has happened, she has
cuffed himand is marching himtowards her car. Puts himin
t he backseat, careful not to bunp his head.

LYDI A ( CONT' D)

What's your nanme and date of birth
sir?

( CONTI NUED)



LAPD - "Pilot" FULL BLUE - 9-9-08 3.
CONTI NUED:

STAN
Stanl ey Sidel sky, 8-20-60.

Lydia picks up the radio in her car, calls it in as she starts
the car and pulls out --

LYDI A
Good norning. One King 54. Show ne
Code six at Burbank and AQive with
one in custody --

The di spatcher obvi ously recogni zes her from her voice --

LYDI A ( CONT' D)
Oh, hey, Della. How s your son?

She laughs, listens as Della tells her sonething about her
ki d.

LYDI A (CONT' D)
That's cute. |I've got a 311, Stanley
Si del sky, 8-20-60 --
(as she hol ds)
Thanks, Dell a.

Appraises himin the rear view mrror as she drives --

LYDI A ( CONT' D)
Stanl ey, you the Valley Ml ester?

STAN

Oh God, no. Nothing like that.
LYDI A

Stan, | gotta tell you, |'ve seen

one before. You do this to a kid?
That's very, very bad.

STAN
| know.

LYDI A
What can we do about this? Have you
been in therapy?

STAN
|'ve tried -- lots of different
modal i ti es.

She turns to look at him He starts to cry. Lydia hands him
a tissue froma box on the dash

CUT TO



LAPD - "Pilot" FULL BLUE - 9-9-08 4.
EXT. PRECI NCT PARKI NG LOT 4

As Lydia and Stanley pull in, we pass a group of young uniform
Cops, watch as they try to find their designated cars and
training officers in a sea of black and whites. They carry
their gear for the day.

One of themis Ben, who we recognize fromthe first scene.
The other is a female boot, his own age. She stops wal king
suddenly, just stands there, as the others continue on.

BEATRI Z
(to herself)
| can't do this.

Ben has overheard her, stops, |ooks at her. W don't get
the feeling that they are friends particularly.

BEATRI Z ( CONT' D)
| slept an hour last night, ny
stomach's been upset for three weeks.
|"ve got this crazy tic in one eye.

Ben is torn, wants to go find his training officer, but a
fell ow boot is freaking out.

BEN
One day at a tinme. You' ve heard
that, right?

BEATRI Z
Yeah, ny dad's an al coholic.
BEN
It's one day. That's all you have
to do.
(beat)

You can do this.
She takes a deep breath. He waits, clearly divided --

BEATRI Z
Ckay. | can do this.

As he turns to wal k away --

BEN
That tic is ridicul ous.

He turns back, gives her a killer grin to show he's teasing
her. She laughs. A piercing whistle suddenly. Ben | ooks
over at a man who has his fingers in his nouth, in his early
40's --

"JOHN COOPER - NORTH HOLLYWOOD 7: 45"

( CONTI NUED)



LAPD - "Pilot" FULL BLUE - 9-9-08 5.
CONTI NUED:

JOHN
You done?

When Ben nods yes, John appraises him fromtop to bottom --

JOHN ( CONT' D)
Look sharp, act sharp, be sharp.
Guys com ng out of prison are buff
and on drugs. You do what they teach
you in the acadeny, you will die.

As they wal k towards their car --

JOHN ( CONT' D)
Knuckl ehead wants to take your gun.
So, if it's you or sone 300 I b. naked
guy on PCP, you put himdown any way
you can. You have to be able to
back your badge.

| f this nakes Ben nervous, he doesn't showit. They find
their car. John opens the door and recoils fromthe snell.

JOHN ( CONT' D)
Great. Just what | need, a nice
little staph infection. A detective
over at Central's gonna | ose her
foot. It's going around.

Ben has been trained to go through the car, nake sure
everything they need is in place. As he goes through a
checklist, shot-guns, radio, etc. Checks the trunk, then
gets in next to John.

| ./ E. CAR/ STREETS/ HOLLYWOCD APARTMENTS - CONTI NUOUS

JOHN
Rol | your w ndow down. You got out
of the Acadeny, what, a nonth ago?

Ben nods.

They pull out of the lot, hit the streets. They wll chase
the radio, listen to dispatch as calls cone out.

JOHN ( CONT' D)
(testing him
You know any of your penal codes?
What's a 2037

BEN
Mayhem sir.

( CONTI NUED)



LAPD - "Pilot" FULL BLUE - 9-9-08 6.
CONTI NUED:

JOHN
| get a mayhemone tinme, go over to
Killer King, guy has a little tent
over his genitals, doc keeps gesturing
me to | ook under there? Quy had
scooped out his nuts with a spoon.
Said they'd gotten himinto trouble

his whole life. | took a Polaroid,
put it in nmy pocket. Captain shows
up, says-- "nmake sure you attach the
picture to the report".

(1 aughs)
Pictures like that? Called a "rogues
gal l ery"

(at Ben's rectitude)
What are you, Canadi an?

They pass a run down apartnent building in North Hol |l ywood.
We stay behind, nove into the courtyard of the buil ding,
where a ten year old girl, KAYLA DAVIS, plays ball by herself
agai nst the side of the building, repeatedly throw ng the

ball, and then catching it with her mt. Adjacent, two other
identical buildings, all three stories, all with burnt out
grass, ill-kenpt. Neighbors are starting their day. From

the second floor of her building we see her Dad, BRAD, 36,
pull the curtains aside to check on her. Over, WE HEAR the
repeat ed percussive THWONK of the ball hitting the wall.

CUT TO
INT. JAIL - MORNI NG

Lydi a hands Stanl ey over to a BOOKI NG OFFI CER at the jail.
Even at this hour, we can see nen in cages, m sdenmeanor on
one side, felony charges across fromthem

BOOKI NG OFFI CER
(rote)
Are you sick, disabled or on
medi cati on?

As they start to book Stanley into the LifeScan conputer,
she goes to | eave --

LYDI A
Get sone real help, Stanley. Don't
give up. Keep trying.

EXT. JAIL -DAY

As Lydia retrieves her gun froma netal |ocker outside --
whi l e hol ding her cell phone up to her ear. Connects with
her partner--

CUT TO

( CONTI NUED)



LAPD - "Pilot" FULL BLUE - 9-9-08 7.

CONTI NUED: 7
"RUSSELL - SANTA CLARITA - 8:03 AM

| NT. RUSSELL HOUSE 8

RUSSELL, 42, lives in Copland. Castaic, Sim Valley, Valencia
and Santa Clarita. Most cops don't live in Los Angel es
proper, nor would they want to live in the same community
where they put people away. Russell has three teenage

chil dren who have already left for school, and his irate,

still good | ooking wife, DINA, sits in front of a conputer.
She is blogging as he talks to Lydi a.

RUSSEL L
(1 aughi ng)
So, wait, he exposed hinself to you?

Dina is annoyed at his conplicity wwth Lydia. He |listens
for another noment then hangs up. Leans over to see what
she is witing. W can see that her blog is called "I LOVE
A COP", only because the graphic is big, the rest he can't
read.

RUSSELL ( CONT' D)
(itmtating her, riffing)
"H's tour ended at 1, he didn't get

home till 5. Any ideas, |adies?"
DI NA
You're a dick.
RUSSEL L
You shoul d consi der changing the
name to "I hate a cop".
EXT. RUSSELL'S HOUSE/ STREET - MORNI NG 9

He goes outside, gets into his car and backs up when he sees,
across the street and down about two houses --

A cop neighbor. He pulls up next to him
" SAL"

SAL is older than Russell, 45 to his 42, but | ooks even ol der.
A d acne scars, still handsone. He is snoking, checking his
garage sensor to nmake sure it works, closes tight behind

him W can HEAR a Dog barki ng down the bl ock

SAL
(to Russell)
| think your wife is blogging ny
wife. She's getting all pissy with
me suddenly.

Russel | laughs. The dog continues to bark --

( CONTI NUED)
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LAPD - "Pilot" FULL BLUE - 9-9-08 8.

CONTI NUED: 9
SAL ( CONT' D)
"' mgonna kill that fucking dog.
CUT TO
|./E. POLI CE CAR/ STREET - MORNI NG 10

We are back with John and the rookie, Ben, as they cruise
the streets.

JOHN

No one calls the cops cause they're
happy. W're the first line of
accountability in a world where there
is no accountability. W tell you,
"no, you can't drink the beer in
public" "No, you cannot beat up your
wife." "No, you cannot have sex
wi th your three year ol d".

(beat)
Wat ever ni ghtmares are nade of,
that's what you're gonna deal wth.
Am | keepi ng you awake, boot ?

BEN
' m awake, sir.

JOHN
So what are you, a little wallfl ower?

Just then, a young, thin, very unkenpt man flags down their
crui ser.

JOHN ( CONT' D)

(to Ben))
Great. Barry the Basehead.

(beat, correcting

hi msel f)
He's spun

(at Ben's | ook of

I nconpr ehensi on)
Meth. They get that real dishevel ed
| ook.

The man approaches John's w ndow.

JOHN ( CONT' D)
Hey, shitbird, how you doi ng?

STONER

My friend has this kitten, it won't
cone off the roof.

( CONTI NUED)



LAPD - "Pilot" FULL BLUE - 9-9-08 9.
CONTI NUED: 10

JOHN
Usual ly, a cat goes up on its own,
it can cone down on its own.

STONER
No, man, ny friend threw it up there.

A beat. Then --

JOHN
You are too stupid to live.

He drives on. Ben turns to |l ook at him

JOHN ( CONT' D)
Asshol e rodeo.

They pull up at a light, next to another car, a red Canaro.
John seens to barely glance at the occupants, then---

JOHN (O S.) (CONT' D)
(to Ben)
Run the plates. They're dirty.

Ben turns the conputer towards him waits for the car to
pul | ahead of himso he can read the license plate.

JOHN ( CONT' D)
(expl ai ni ng)
Cops and crimnals are both aware of
their surroundings -- it's how we
recogi ze each other. | can be wal ki ng
t hrough Costco and pick out the
par ol ees.

CUT TGO
I NT. DAVI S APARTMENT - HOLLYWOOD - MORNI NG 11
We have been HEARI NG OVER the sound of the ball hitting the
wall. It abruptly stops. The father, Brad, concerned, goes
to the w ndow and | ooks outside. Kayla is gone, her mtt
lies on the ground, the ball nearby in the burnt up grass.

CUT TGO

"SOUTH LOS ANGELES 9: 45 AM'

| NT. APARTMENT - NI CKERSON GARDENS- WATTS 12
A 17-year-old bl ack kid, HENRY COLE, picks up a pink cell phone

lying on a table, goes to the front door. Behind him a
di splay case is filled with sports trophies and nedal s.

( CONTI NUED)
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14

LAPD - "Pilot" FULL BLUE - 9-9-08 10.
CONTI NUED: 12
H s 13-year-old sister, SHAM KA, cones out of her bedroom

still in her pj's, carrying a Toni Morrison book, "Bel oved"
that she can't put down.

SHAM KA
You can't take ny phone.
HENRY
Stop wiggin, |I'mjust gonna borrow
it.
SHAM KA
l"mcalling M.
HENRY
So, call her. Explain to her why
you still at honme on a school day.
SHAM KA

| got strep throat. That girl you
textin' with is a ho.

Henry | aughs, takes the phone and goes to | eave --

HENRY
Chill, Iil" sis.

SHAM KA
| hate you
Henry | eaves, exiting out into--

EXT. WATTS - MORNI NG 13

This is the biggest public housing devel opment in South
Central. Barracks style two story buildings, one after the
next. Sone are boarded up. Sone have rose gardens. Henry
passes young groups of Bounty Hunters, hanging out, dealing
drugs.

CUT TO
EXT. SOUTHEAST STATI ON - ROOF - MORNI NG 14
A row of unmarked cop cars, all identical. Except for one,
whi ch has fogged up wi ndows. Inside, a young, attractive

detective, SAMW, 30's, sleeps in the front seat, his jacket
wadded up as a pillow

"SAMWY AND NATE - SOUTHEAST DI VI SI ON'

Hi s partner, NATE, also md 30's, raps hard on the side
w ndow, startling Samry, who groans.

( CONTI NUED)
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LAPD - "Pilot" FULL BLUE - 9-9-08 11.

CONTI NUED: 14
SAMWY
| can't turn ny neck.
NATE
| signed you in.

(beat)
What' d you do, work all night?

Samy nods yes, yawns --

SAMWY
(sml es)
| took that expresso machi ne her
parents gave us for a weddi ng present.
| can make | attes.

NATE
You gotta call her and nake up.

SAMWY
No way.

CUT TO
EXT. HOLLYWOOD STREET - MORNI NG 15

As John and Ben exit their car, their guns drawn, and approach
the red Camaro, which they have now pul |l ed over based on the
information that has cone back to them --

JOHN
Ni ce and sl ow. Never work faster
t han your angels can fly.

CUT TO
| NT. SOUTHEAST STATI ON - MORNI NG 16

This is control central for gang/ hom cide/gang task force,
and gang drug investigations. Men in bad suits sit behind
desks with plastic partitions between them so all you have
to do to see the other desks is stand up. A novie poster
for "Tonbstone" reads "Justice is comng". Qher signs tel
us "Run and you go to jail tired" and "Al ways be cl osing".

A huge board has all the recent homcide cases listed. It
i s packed.

Sammy and Nate sit across fromeach other, they work this
unit. Sammy is wearing his runpled jacket, has put on a
tie. He's on the phone with his wfe.

SAMWY

No, | did not have a wonman in the
car with me.

( CONTI NUED)
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LAPD - "Pilot" FULL BLUE - 9-9-08 12.
CONTI NUED:
He |istens for a beat.

SAVMMY ( CONT' D)
| can't talk about this now, | gotta
get off.

Nate has two boys and his wife is pregnant again. The
pi ctures on his desk evidence this. Sal, who we net in Santa
Clarita, walks in. He is their boss, a Detective 3.

He stops in front of the board, studies it a beat, turns to
Sammy.

SAL
You cl osed Suarez?

Samy smles, proud.

SAL ( CONT' D)
He copped out to you?

SAMWY
| read the transcripts, he confessed
tel ephonically. So I went and tal ked

to him
SAL
Excel | ent.
A florid cop, ANDY, who | ooks stuffed into his shirt collar,
wal ks in --

ANDY
What'd | m ss? Anything good happen?

SAMWY
Didn't you deport that little buster
"Droopy" fromover at Leimart Park?

ANDY
Yeah, M guel Ranpbs. Wat happened?
SAMWY
He raped and nurdered this girl |ast
Fri day.
ANDY
God bl ess Anerica. | |ove Speci al

Order 40, don't you?

NATE
How was Cancun?

( CONTI NUED)

16



16

17

LAPD - "Pilot" FULL BLUE - 9-9-08 13,
CONTI NUED: (2)

ANDY
Good. But if | ever start to talk
about marriage again just tell ne to
go out, find sonme chick I don't |ike
and buy her a house instead.

Hal f of the nmen | augh, they have been there.

NATE
Samy's wife kicked himout.

ANDY
First marriage? That don't even
count. That's a starter marriage.
(beat)
Didn't you guys take that crazy bonb
dog had a breakdown?

SAMW
(corrects him
Drug dog. R chter. He's doing better
We put himon nedication for DSS.
(off their | ooks)
Del ayed stress syndrone. My wife
hat es hi m t hough.

Andy wal ks over to a taciturn detective who doesn't | ook up.
He recites from sonething tacked up on the partition --

ANDY

(a deep hyper macho

Voi ce)
"There is no hunting |like the hunting
of man. And for those who have hunted
armed nmen | ong enough and liked it --
t hey never care for anything el se
thereafter."”

KENNY NO GUN
Screw you.

CUT TGO
"Fl GUEROA AND 120TH STREET - 11:45"
EXT. BUS - DAY
Henry Cole gets off the Dash bus. The sun is hot, glinting
off the cars that line either side of this wide street. He
is talking to his girl on his sister's pink phone when a car
passes him

HENRY
Sup, shawty. [|'m al nost there.

( CONTI NUED)

16

17



LAPD - "Pilot" FULL BLUE - 9-9-08 14.
17 CONTI NUED:

The car does an abrupt U-turn and pulls up near him Three
Latino kids | ean out the w ndow.

ZI G ZAG

Hey, cuz, where you fronf
HENRY

| don't bang.

They spill fromthe car. The two others, DANNY and PANCHO
are the sane age as Zig-ZAG all under twenty. They all

rai se guns and open fire on Henry. Then, as quickly as they
arrived, they are gone. Henry lays still, bleeding out under
the hot nercil ess sun.

CUT TO
18 EXT. HOLLYWOCD STREET - LATE MORNI NG

A hand-lettered sign on a post reads "Fi x your accent"” with

a tel ephone nunber beside it. W pan over, next to it, where--

John and Ben have proned out all three nmen fromthe car they
have stopped. John was right, wants and warrants have cone
back telling us the car was used in the comm ssion of a
robbery. Their guns are on the ground in a little pile.

The | ast suspect, a rough | ooking woman in her thirties, 1is
al ready cuffed. John shoots Ben a |ook..."do it."
BEN

Get on your knees and then lay flat
on the ground on your stonmach, please.

WOVAN
| can't.

BEN
Mam n?

WOVAN

" m pregnant.

Ben stops, doesn't know what to do. Nothing in his training
prepared himfor this. John groans, then pulls himaside.

JOHN
When you say please, that's the sane
as asking them Do you understand
how she just got over on you?

When Ben doesn't respond --

( CONTI NUED)
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LAPD - "Pilot" FULL BLUE - 9-9-08 15.
CONTI NUED: 18

JOHN ( CONT' D)
By the end of shift I have to sign
your book. Do you understand how she
just flipped the script on your poop-
butt ass? Yes or no?

BEN
(beat)
Yes.
CUT TO
| NT. SOUTHEAST STATION - LATE MORNI NG 19
Sal hangs up the phone.
SAL
Who's up? We got alittle Gster at
Fig and 120th, he's wobbli ng.
Sammy and Nate stand up, they are the next team up.
SAL ( CONT' D)
Kenny? Andy?
The ot her two | ook up.
SAL (CONT' D)
G with "em Mdia relations just
call ed freaking out, the chief is
doi ng a conference toni ght about the
spi ke.
CUT TO
EXT. DAVI S APARTMENT - HOLLYWOOD- DAY 20

Lydi a and Russell have been called here by their watch
commander. Russell is interviewng the uniformofficers who
were the first responders and took the initial m ssing persons
report. Neighbors have gathered to help, as other officers
start door knocks and begin to do interviews. The distraught
father, Brad, is being interviewed by Lydi a.

BRAD
| turned ny back for one m nute.
One mnute. She plays there all the
tinme.

Russel |l shakes his head. They have all heard the "one m nute"

speech hundreds of tinmes. Lydia shoots hima |ook, "let ne
handl e this."

( CONTI NUED)
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LAPD - "Pilot" FULL BLUE - 9-9-08 16.
CONTI NUED:

Just then, a woman in her late thirties, MARIA DAVIS, quite
beautiful, pulls up in a BMN gets out of her car and noves
towards Brad. She goes to hit himand he lets her.

MARI A
Are you high?! Are you? D d you do
sonething to her? Wat did you do?

She starts to cry hard. Lydia takes her arm steers her away
fromhim tries to cal mher down.

LYDI A
" m Detective Engstrom | can only
i magi ne how upsetting this is, M.
Davis. | want you to know we are

doi ng everything possible to find
Kayl a. Sonetinmes kids wander off --

Of the woman's terror and Lydia's concern --

FADE QOUT:
END OF ACT ONE

20
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ACT TWO
FADE | N:

W hear himbefore we see him --

DEVEY (V.Q.)
VWhat do you call two fermale officers *
in a patrol car? *
EXT. FOOD COURT - GRAND CENTRAL MARKET - DAY 21*
DEVEY

--- A tuna boat.

He is fifty two, a burn-out. H's female partner, CH CKIE
athletic, late thirties, w nces. *

"DEWEY and CHI CKIE - 12:05 PM

John and Ben have joined themand two other patrol officers,
for lunch. John and Ben eat sal ads. Dewey stuffs a hanburger
in his nouth. *

DEVEEY ( CONT' D)
Chi cki e thinks she's going to SWAT.

JOHN
She should go to SWAT. She rocks.
(to Chickie)
How many tinmes you wi n Baker to Vegas? *
CHI CKI E
(proud)
Four .
JOHN

(expl aining to Ben)
It's a relay race in the desert.
Chi ckie's our star.

Chickie smles. Dewey |ooks disappointed, thought John would
back hi mup

A call cones over John's radio --

DI SPATCH (V. Q)

Al units, we have a tender age

critical mssing. 911 is |ooking

for a ten-year-old white femal e,

Kayl a Davis, 4'10", weighing 80 *
pounds, |ast seen at Fountain and

Virgil wearing a pink shirt, blue-

j eans and checked Vans sneakers.

The two other officers stand up to | eave -- *

( CONTI NUED)
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OFFICER 1 (O.S.)

(into radio)
Clear us fromcode 7, show us

handl i ng.
OFFI CER 2
(takes one |l ast bite)
Later, guys.

The others continue to eat. After a nonent --

DEVEY
Wiy not an all female SWAT while
you're at it? You can nag suspects
till they give up

JOHN
Shut up, Dewey.
(beat)
They had a call out a few days ago?
Quy's barricaded, said he's going to
kill hinmself if they conme in. They
ask himwhat kind of weapon he has,

he says "I'ma diabetic --you get
any closer | have a candy bar and |
wll eat it".

They all crack up, even Ben. Dewey can't stop now.

DEVEY
(sarcastic)
Qoh, the god squad. They go into
sone crap nei ghborhood for an hour
every coupl e of weeks, nake a few
easy felony busts -- "see cop, drop
rock," then they go work out again
for another two weeks. Then they

bitch about it. "Bonb squad doesn't
have to do crime suppression, why do
we?"
JOHN
You're giving ne a headache.
DEVEY
(to Chickie)

You think you can drag a 200 pound
man out of bad scene? Wth all his
SWAT gear on and his weapons?

JOHN

Keep it up, Dewey, I'll knock you
out and we can see.

( CONTI NUED)
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DEVEY
(referring to Ben)
He always this quiet?

JOHN
Yeah, he's Canadi an or sonet hing.

CHI CKI E
Where you fromin Canada?

BEN
| ' m not Canadi an.

John gets up to go to the bathroom The others continue to
eat. Chickie finishes, stands up. Dewey stands up. Wen

she turns her back to him he is on her, applying the outlawed
arm bar choke-hold. Ben junps to his feet to help her, but
she vehenently waves himoff, struggles wth Dewey.

22 I NT. FOOD COURT - BATHROOM - DAY

John shakes a lone pill out of plastic container, pops it
into his nouth, stands rubbing his hip, as Ben cones in --

BEN
That guy's trying to choke out
Chi cki e.

John quickly replaces the pill bottle in his pocket, upset
that Ben m ght have seen it.

JOHN
Don't worry about it.

He and Ben head back to the food court, watch Chickie as she
backs himup into a table and they both go down hard. She
has gotten himoff of her. They are both panting hard.

JOHN ( CONT' D)
(to Dewey)
Great, were all gonna get beefed now --
(to Chickie)
You alright, sweetheart?

She nods yes. Another call conmes out on his radio -- As he
and Ben nove off--

JOHN ( CONT' D)
(to Dewey)
You got no self-control. You need
to hit the ejection button, get off
the streets. Go be a Parker Center
panty wai st, work a desk

CUT TO
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EXT. FIGUERCA AND 120TH STREET - SOUTH LOS ANGELES- 2: 00 23

Nat e and Sammy work the scene of the kid' s shooting. Henry
has al ready been transported to the hospital. Both have

gl oves on, are going through evidence, putting up nunbered

plastic flags where there are shell casings. The Dash bus

has been retained and the DRI VER and THREE BLACK G RLS are

being interviewed by ANDY. The Grls are crying. KENNY NO
GUN approaches Nate and Sammy.

KENNY NO- GUN
(points to girls)
They said they didn't see anything.

SAMW
And they're crying because --?

NATE
(agreeing with Sammy)
Bring "emin.
As Kenny noves off --

SAMWY
Stop and get 'em sonething to eat,
it mght be a long wait.

Kenny nods.

QG her uniformofficers are cordoning off the crinme scene, as
nei ghbors gather. An ELDERLY MAN steps forward --

ELDERLY MAN
You wanna know how y'll can stop al
t hi s gang- bangin'?

(beat)
Start giving "emall free marijuana.

ANDY
Thank you, sir. W'IlIl bring that up
up at the next city council neeting.

CUT TO
EXT. SUNSET BOULEVARD - DAY 24

A Ferrari with illegally tinted windows does a U-turn on
Sunset alnost in front of John and Ben, in their car. John
hits the siren and chases hi mdown Sunset for a beat. The
car finally pulls over. John and Ben step fromthe car and
nmove over to the Ferrari. A young Beverly Hills type is
fanning the air in the car.

JOHN
Get out of the car.

( CONTI NUED)
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WARD
Wiy do | have to get out of the car?

JOHN
Get out of the car now, nunbnuts.

WARD, 23, gets out reluctantly, hands his driver's |icense
to John, who studies it for a beat.

WARD
Do you know who ny father is?

JOHN
VWay?  Your nother didn't tell you?

24

Ward is speechless. Then he notices Ben, takes in his uniform--

WARD
Dude, you becanme an actor?

John | ooks at Ben, astounded he knows this asshol e.

BEN
" mnot an actor.

WARD
| " m bei ng punked, right?

John picks up on Ben's nortification.

JOHN
Search the car.

Ben does. Holds up a small bag of dope.
WARD

You're making a big m stake. You
can't search ny car w thout "just

cause. "

JOHN
You watch too nmuch T.V, "dude." Put
your palnms on the car and spread
your | egs.

WARD
You're arresting ne? Wat are the
char ges?

JOHN

No charge. The services of the LAPD
are free for you.

WARD
You're a dick!

( CONTI NUED)
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CONTI NUED: ( 2) 24

JOHN
Cops have feelings too, you know.
Now |I' m gonna need a hug.
(to Ben)
Hook hi m up.

WARD
(remenbers his nane)
Ben. Right?
(beat)
Can you hel p ne out here, dude?

BEN
(as he cuffs him
No.

OM TTED 25*
CUT TO *

| NT. HENRY'S APARTMENT - NI CKERSON GARDENS 26

Sham ka is trying her cell phone froma land line. It RINGS

and RI NGS.
CUT TGO

| NT. HOSPI TAL - UCLA HARBOR 27

The pink cell phone is crushed, splattered with bl ood,inside
a plastic bag on a gurney.

Henry is about to be wheeled in to surgery. He is covered
in blood. Nate and Sanmy are waiting to interview him but
he is still unconscious. Nate is trying to get hints off
his tattoos, making notes in a small notebook, as a nurse
flirts wth Sammy. He pulls away, wal ks over to Nate --

SAMW
When' s sonebody gonna claimthis
kid? He has no IDon him His tatoos
tell you anything? He a Bl ood?

NATE
| don't think so.

Sammy's cell phone rings. He |ooks at the nunber and ignores
it.

CUT TO
EXT. STREET - CASTAI C - DAY 28

CLOSE -UP on the snout of a GERVAN SHEPARD, as it
intransigently follows a scent along a sidewal k.

( CONTI NUED)
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For a nmoment, we should think this is a dog that is trying

to pick up the scent of Kayla Davis. It is only when we

pul I back and the dog cones up fast on a SKATEBOARDER
knocki ng himoff his skateboard and pinning himto the ground,
and then nmenaci ng hi mwhen he tries to nove --

That we realize this is --

"RI CHTER' - CASTAIC 3: 07 PM
the retired drug dog that had a breakdown.
Sammy's young wife, TAMM, conmes running up. She is holding
her cell phone, we can HEAR Sammy's recorded nessage on the
other end. She snaps it shut.

TAMM
' m so,so, so sorry. R chter, stop
it!

She tries to get control of the dog.

SKATEBQARDER
VWhat the fuck, man.

TAW
|"mreally sorry.
(knows he does, wants

to get high)
You don't have a joint on you by any
chance?
CUT TO
EXT. HOLLYWOOD - APT. - DAY 29

As Lydia and Russell continue to work the m ssing kid case.
A field command center has been set up there. Maria Davis
is sitting on a stoop. She is shivering. Brad conmes out of
his apartnent upstairs with Russell.

Lydi a has been doing field interviews with various nei ghbors.
She notices Maria Davis, her arns clasped around herself,
and goes to her car and opens the trunk. Takes out a nylon
w ndbreaker with LAPD witten on it, cones and drapes it

over Maria Davis's shoulders. Maria manages a weak sml e.
Her teeth are chattering.

MARI A
She hates the dark. Ever since she
was a baby, she hates being alone in
t he darKk.

A beat .

( CONTI NUED)
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LYDI A
| " m gonna get you sonething hot to
drink. What would you |ike?

Maria can't answer.

Lydi a wal ks over to one of the young officers we saw earlier
at the lunch --

LYDI A ( CONT' D)
| need you to go get her a hot tea
Wi th sonme honey.

He nods yes and goes to do it. Lydia turns to see a group
of nei ghbors gathered together on the | awn of the apartnent
buil ding next to them An Arnenian woman in her 60's steps
f orward

AGATA
We know this girl. W like her very
much. Al ways playing. W say hello
and so forth. What we can do to
hel p?

Her son, in his 40's, steps forward.

ARSHAM
| s there anything we can do?

AGATA
Ch, sorry. M son, Arsham | am
Agata. W live next door, right
here. Do not hesitate.

LYDI A
Thanks, fol ks. Just keep your eyes
open and thi nk good thoughts. You
see anything let us know

She is distracted by a greasy looking man in his twenties.
He steps forward nervously.

DWAYNE
| seen her just last night, com ng
home with her Dad? She had this
book bag on her shoul ders, wei ghing
her down, so she was wal king really
slow. They're real heavy nowadays,
you ever notice that?

Lydia is studying him

LYD A
Uh- huh.

( CONTI NUED)
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DWAYNE
I"'mthinking, thisis alittle kid,
why do they have to lug all that
heavy crap around? Wy didn't her
Dad carry it?

LYDI A
Ri ght ?

DWAYNE
| nmean, she was kind of little for
her age. Kids are so devel oped now,
but she wasn't like that. She | ooked
like alittle kid. She was pretty
t hough.

Lydia's interior alarmis now at Code Red.

LYDI A
You guys are being so hel pful, could
| just get your nanmes right here in
case | want to call you later?

25.

She hands the pad to him watches himclosely as he wites

down hi s nane.

END OF ACT TWO

FADE QOUT:

29
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ACT THREE
FADE | N:

I NT. PCLI CE CAR- JOHN AND BEN - HOLLYWOCOD- AFTERNOON

A call cones over the radio --

DI SPATCH (O. S.)
Any avail abl e unit, neighbors

have

reported a bad snell com ng from 322

W cox, apartnment A

JOHN
It's probably a DB call.
(beat)
By the tinme you pull into the
you shoul d know what you have
hair on your arms tells you.
(gestures to radio)
Buy the call.

BEN
(into radio)
Show us handl i ng.
John studies himfor a beat.

JOHN
So, what is this for you --it'

dri veway
--the

s gonna

| ook good on the resunme or sonething?

Nice little stepping stone till you
| and sone cushy job? Go be a sl ap-
di ck sonewhere, soon as your
probation's over? Sound about right?
BEN
|"ma cop, sane as you're a cop
Sir.
JOHN
| doubt it, Richie-Rich
A beat then --
JOHN ( CONT' D)
Wien | joined up, this was the only
job I could get where | could nake
thirty thou' a year. Better than

di ggi ng ditches.
A long beat. Ben doesn't say anything.

JOHN ( CONT' D)

Don't tell ne you need the paycheck.

( MORE)

( CONTI NUED)
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EXT.
Sal

man,

JOHN ( CONT' D)

You got 90210 written all over your

f ace.

CUT TO

SOQUTHEAST STATI ON - AFTERNOON

stands wat ching an attractive news reporter, MA
SANCHEZ, as she is about to interview a m ddl e aged bl ack

MALI K COLEMAN

A crew has set up and is film ng her

directly in front of the station house.

M A SANCHEZ

A 17 year old boy was shot this

nor ni ng,

and remains in critical

condition in what caps several weeks
of escalating gang violence. |'m
here with Malik Col eman of Unity 2,
a youth outreach program M.

Col eman,

our mayor is saying these

shootings are not race related. Do
we have a race war on our hands?

Yeah, it

MALI K COLEVAN
s racial, we just ain't

allowed to say it's racial cause the

ACLU and

Latino special interest

groups won't vote for Mayor "La Raza"
again. OCh, "let's not junp to any
assunptions?" He thinks by saying

that, he's headin' off race riots?
There is a segnment of Hispanics that
wants to efface bl acks fromthe

Sout hwestern United States. The

| ast twel
bl acks.

ve been brown shooting down
The police don't protect,

they cone to collect.

Sammy, Nate, Andy and Kenny No- Gun approach fromthe parking

| ot,

stop to watch

Sal shakes his head, cannot believe this.

MALI K COLEMAN ( CONT' D)

Every young African Anerican kid in
this conmmunity got fratricidal stress,
t hey got PTSD. You take away education
and you build nore prisons. You

take away jobs and you build nore

i quor stores. You say you got no
nore funding for after school

prograns, but you always fixing up

t he hi ghways!

( CONTI NUED)
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She st ops.
enter the

M A SANCHEZ
Thank you, sir. This is Ma Sanchez
reporting live for "Eyew tness News"

Sal wal ks over to her, as the other
buil ding. He pulls her aside.

SAL
VWat are you doi ng?

M A SANCHEZ
What ?

SAL

Why are you doing this in front of
my station?

M A SANCHEZ
Ch, it's your station?
(beat)
There's a race war going on, naybe
you haven't noticed.

She smles at him

SAL
You're doing this cause | haven't
cal l ed you.

M A SANCHEZ
Why haven't you called ne, Sal?

SAL
Look, you knew | was narried. Wat
do you want from ne?

M A SANCHEZ
It's been two weeks!
SAL
l"msorry. |'munder a |ot of

pressure here. You have no idea.

A |l ong beat.

SAL (CONT' D)
Don't put that on the air. Al Mlik
does is stir crap up. You're not
gonna wi n any awards doing that.
"Unity 2?" Don't humliate yourself.

She just continues to smle at him

28.

Det ecti ves

( CONTI NUED)
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SAL ( CONT' D)
Call off Malik and I'Il neet you for
a drink, late.

M A SANCHEZ
It was live, Sal.

She turns and wal ks back to Malik, who waves at Sal. Sal
waves back and then turns and wal ks into the buil ding.

CUT TO
| NT. SOUTHEAST STATI ON - FRONT DESK - AFTERNOON

A group of people wait on a long line to talk to the DESK
OFFI CER.  Anong themis Henry's sister, Sham ka, who sits
waiting with the others, reading her book. Andy and Kenny
No- Gun beckon Sal over. The Desk O ficer has his hand over
t he phone.

SAL
(no nood)
What ?

DESK OFFI CER
| got a woman on the |ine says her
uterus was stolen, wants to talk to
a female Detective. | kid you not.

Sal shakes hi s head.

SAL
Fine. Send it up to Wlder, let her
handle it.

CUT TO
EXT. 322 A WLCOX - HOLLYWOOD - AFTERNCON

John and Ben are walking up to the front of a small dupl ex.

The grass is overgrown, the lights are out inside the house.
The LANDLCORD of the property is with them going through a

| arge key ring. Neighborhood kids have gat hered around.

JOHN
(to Landl ord)
We can snell this fromtwo bl ocks
away. You turn the electricity off?
He shakes his head no.

JOHN ( CONT' D)
You telling ne the truth?

( CONTI NUED)

31

32*

33



33

34

LAPD - "Pilot" FULL BLUE - 9-9-08 30.
CONTI NUED:

LANDLORD
He doesn't pay his rent, what am|
supposed to do?

Two very excited dogs frominside the house start to bark.

LANDLORD ( CONT' D)
He's got dogs. | forgot.

John goes up to the door, knocks | oudly.

JOHN
Sir? Hello? Sir?

The dogs are going crazy.

JOHN ( CONT' D)
(to Ben)
Call Aninal Control

Ben nods. He has a radio with him steps off the porch to
make the call

John | ooks in the wi ndow of the house, can just make out a
dark formsitting in a chair.

CUT TO
| NT. SOUTHEAST STATI ON - UPSTAI RS GANG UNI T - AFTERNCON

The THREE G RLS fromthe bus are sitting together upstairs,
on alittle bench, |leaning their heads on each other's

shoul ders, texting. Sammy cones out and | ooks at themfor a
monment. Kenny No- Gun approaches.

KENNY NGO GUN
They tried to get video footage off
t he Dash bus, but you have to hit
t he energency brake hard or hit the
button for the video to work, and
the driver didn't do it.

Sammy shakes his head, frustrated --

KENNY NO- GUN ( CONT' D)
She'll be hone around 8, she lives
in Hacienda Village, says you can
conme over, but she's not com ng in,
she can't get a sitter.

SAMWY
G eat .

Just then, his cell phone RINGS. He |ooks at the nunber,
t hi nks about picking up this tine.

( CONTI NUED)
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In the BG the three girls, Andy, Sal, other cops working
gangs. A busy afternoon.

I NT. CASTAIC - SAMW AND TAWM 'S HOUSE - AFTERNOON 35

Hs wife Tanm is high, waiting for Samry to pick up his

cell. She is sitting on the couch wwth Richter. H's entire
snout is covered with the day-glo orange powder fromthe

giant bag of Dorito's that rests on her lap. She is stuffing
fistfulls of themin her nmouth. Then Richter puts his snout
in the bag, convul sively wolfing down this forbidden treat
until she pulls his head out. They take turns. Wen Sammy
finally picks up --

W intercut between them --

TAWM
Honey, you have to cone hone.

SAMWY
VWhat happened?

TAWM
W have to talk.

SAMW
What happened, Tamm ?

She starts to cry, spits the huge nouthful of Dorito's out
into her hand, Richter eats it off her palm--

TAWM
WI1l you just cone home, please?

SAMWY
You sound funny.

TAWM
l'm so sad!
(beat)
l'mso sad all the tine.

SAMWY
l'min the mddle of a case. A kid
got shot.

TAW
(overreacting, high)
No! No! Wiy all this death? Rape
and PCP and AK 45's, and d ocks and
guns and nmaki ng you breakfast at
m dnight. 1t's not normal, honey.
( MORE)

( CONTI NUED)
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TAMM ( CONT' D)
(di gresses)
Wiy do you say "deceased" all the
time? Wiy can't you just say soneone
died? Wiy are they "deceased?" |
hate that.

SAMW
He's not dead.
(beat, lowers his
voi ce, surprised)
Tanm , you stoned?

TAW
Come hone and make a baby with ne.
Do you still love ne? | still |love
you.
SAMW
It's not that sinple.
TAW
Wiy not? Wiy not? O course it is.
SAMW
We don't have that much in common
anynor e.
TAW

Ch, so who do you have stuff in common
with, all those badge bunnies |ining
up to bl ow you?

SAMW
' m not seeing anyone el se.

TAMM
Wiy aren't we cl ose anynore? How
conme we don't nmake | ove?

SAMWY
| don't know. I'mtired a |lot.
have to go.
TAMM
Don't go.
SAMWY
| have to go, Tamm .
TAMM
Fine. |'m keeping the dog.
SAMWY

You hate the dog.

( CONTI NUED)
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She hangs up. He collects his thoughts. Then approaches
the three girls.

SAMMY ( CONT' D)

Hey. |I'mDet. Marvello. | appreciate
what you're doing. VWhich one of you
is Nyesha?

NYESHA rai ses her hand. Samry gestures to an interview room
we have just seen Nate go into --

SAMWY ( CONT' D)
Do you mnd comng in this room over
here to talk to ne and ny partner?

NYESHA
My Mom says not to. To wait till
she gets here.

SAMWY
Al right, who's Janila?

JANI LA rai ses her hand.

SAMWY ( CONT' D)
Hey, Janila. You mnd talking to
me?

JANI LA
It's okay.

SAMWY
Good, thank you.
(to the third girl)
And you' re Tanya?

She nods yes.
SAMW ( CONT' D)

W just want to get a general idea
of what you saw this norning, okay?

NYESHA
We gonna have to go to court?
SAMWY
(1'ying)
No, where'd you hear that?
(j oki ng)

| don't even renenber your nanes. |
can call you by sone code nanes.
You wanna do that?

( CONTI NUED)
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They all laugh. He has won them over.

CUT TO
EXT. HOLLYWOOD APARTMENT HOUSE - LATE AFTERNOON 36

Russel|l has been talking to Maria Davis. Brad Davis is
tal king to anot her bunch of cops upstairs near his apartnent.

Lydi a gets out of her car, with a piece of paper. Russel
sees her, conmes over to her

LYDI A
We just got the warrant, but | want
you to get her out of here, okay?
Take her for coffee, I'll call you
when we' re done.

He nods.

LYDI A ( CONT' D)
Russ?

He turns back.

LYDI A (CONT' D)
She has people she can call. Get
her to do that, okay? She has famly,
she has friends. Get her to cal
soneone, alright?

He is quiet, finally nods, heads back to Mari a.
CUT TO
EXT. 322 A WLCOX - HOLLYWOOD - LATE AFTERNOON 37

Ani mal control has arrived. Two officers with huge pol es
with a type of noose attached in a |oop at the ends. Ben
tries to shoo away the nei ghborhood kids, but they keep
breaking free. Wen he has herded them up, John nods at the
| andl ord, who opens the door with a key. Then waits til

ani mal control gives the go ahead.

ANl MAL CONTRCOL WOVAN
W' re ready.

John opens the door and shines in a powerful flashlight.
Chaos as the animals begin to bark and go nuts.

The two Animal Control officers, wearing protective clothing,
go in and capture the two dogs, cone out with them attached
to the sticks.
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I NT. 322 A WLCOX - SAME 38

John and Ben enter next, John holding the flashlight. He
approaches the formin the chair, shines the light on it.

It was a white man, who has now turned al nost black. H's
ears and nose are m ssing and so are nost of his fingers.
Bodily fluids have stained his clothes, he has been dead and
rotting for three weeks in the heat. Feces is scattered
around the floor. Ben hurries out and throws up in the
bushes.

CUT TO
EXT. 322 A WLCOX - HOLLYWOOD - LATE AFTERNOON 39

Dewey and Chickie have arrived. Animal control is having
the landlord sign a piece of paper, and then John signs it.
Ben is taking deep gul ps of air over by their car.

DEVEY
(dogs)
Wiy do you gotta put 'em down? |'|
take "em That little pink nose is
a sweeti e.

ANl MAL CONTRCOL WOVAN
Cause they've tasted human fl esh.
Once they've tasted human flesh, you
just can't be sure.

DEVEY
| went down on ny wife about a year
ago, you gonna put ne down?

John |l aughs, he can't help it. Dewey gestures at Ben over
by the car.

DEVEEY ( CONT' D)
He get sick?

JOHN
Yeah, Tori Spelling over there threw
up all over his new patent | eather
mary-j anes. Be nice when you say
goodbye, this could be his |ast day
on the job.

Ben has heard him is about to finally lose it, Chickie grabs
him pulls himaside --

CHI CKI E
No, no, no, no, no. Do not let him
get to you. This isn't personal

BEN
VWhat is his problenf!

( CONTI NUED)
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CHI CKI E
Al ot of theories on that one.

Ben just | ooks at her.

END OF ACT THREE

36.

FADE QOUT:
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ACT FOUR

FADE | N:
40 I NT. SOUTHEAST STATI ON - | NTERVI EW ROOM - LATE AFTERNOON 40

Sammy and Nate are in one of the interview roons with one of
the girls, JANILA, who bounces her |eg nervously under the
table. Nate is taking notes.

SAMW
You wanna tell ne what you saw,
Jani | a?

JANI LA
Peopl e who snitch cone up m ssing.

SAMW
| know. But that's not what's
happeni ng here. | have | ots of
W t nesses, so what you tell nme is
just corraborating what we al ready
have.

Jani | a doesn't say anything.

JANI LA
My Mom says not to say anyt hing.

NATE
Janila, why you wearing purple? You
affiliated wth Gape Street?
Her leg starts kicking harder under the table.

SAMWY
That's cool. You got a boyfriend in
G ape Street?

She nods yes.

SAMMY ( CONT' D)

Janila, help nme out here. | prom se
you, I'll keep you out of it.
JANI LA
It don't work |ike that.
SAMW
Where'd you hear that?
JANI LA
| learned that before | |earned the
al phabet .
Sammy | aughs.

( CONTI NUED)
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SAMWY
You' re cute.

JAN LA
| went on the website once. You
think I could be a cop?

SAMWY
Sur e.

CUT TO
| NT. SOUTHEAST STATI ON 41

Andy is nmoving around restlessly. Sal is on the phone with
his wife trying to get a tine-out for later. Kenny No-Qin
is filling out reports. Andy finally lands in front of
Kenny's desk. Reads anot her quotation Kenny has posted on
the wall of his partition --

ANDY
(reading aloud in his
hyper - macho voi ce)
"You sl eep safe in your beds at night
because rough nen stand ready in the
night to visit violence on those who
woul d do us harm™

Kenny stands up, loses it --

KENNY NO - GUN
Leave nme al one! Enough!

ANDY
|"msorry! I'msorry. | gots the
fratricidal stress.

Sal has a smle on his face. Kenny sits back down.

SAL
(to Andy)
They just brought your friend Droopy
in --
ANDY
(to Kenny)

"' mgonna go visit sonme violence on
M guel Ranpbs, you wanna cone?

KENNY NO - GUN
No. | need to finish this.

CUT TO
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42 EXT. SANTA MONI CA BLVD - EARLY EVEN NG 42

John and Ben are driving, Ben lethally quiet, when John spots
a YOUNG WOVAN, wal ki ng down the sidewal k by herself, w thout
a purse, wearing a tight t-shirt and jeans. He pulls up

just behind her, |eans out the w ndow --

JOHN
Hey, baby, show ne your tits.

She turns around, angry, then sees it's him | aughs.
"SHAWNA - SANTA MONI CA BLVD. 6: 45"

SHAVWNA
No freebies for you, asshole.

She leans into the wvi ndow. John makes the introductions.

JOHN
Shawna, Ben. Ben, Shawna.

BEN
Hey.

SHAVWNA
Howdy.

JOHN
| trained this crazy chi ck.
(to ben)
Shawna works Vice in case you didn't
guess. \Were's the guys?

She points to a plain car across the street and down about
1/2 a block. John waves to them then pulls her in close to
hi m

JOHN ( CONT' D)
Never, ever lean into the John's
side of the car.

She | aughs, kisses hi m goodbye, starts doing a slow strut
down the street. John does a u-turn and pulls up al ongsi de
the plain car. Inside, two undercover Vice cops with |ong
hair, "VID, and EDDIE'. VID has a really bad noustache. An
enbarrased | ooking ARRESTEE is in the backseat w th hand-

cuffs on.
JOHN ( CONT' D)
(referring to Vid's
noust ache)
Ch, M. Holnes, could | just touch
it once? | hear it's really big.

They all crack up.

( CONTI NUED)
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JOHN ( CONT' D)
This is Ben. Meet the two biggest
degenerates | have the pleasure of
knowi ng, Vid -- and Eddi e.

exchange greetings, then --

EDDI E

|"m putting the bracelets on this
guy this norning, he says to ne "w ||
| get out of jail before ny wife
gets out of church?"

(beat)
"Cee, sir, | don't know how to answer
that. "

John gestures at the guy in the backseat.

Ben feels

W adj ust
side of a

hear

her

VI D
Wor ki ng the bushes over at Barnsdal e
Park --

JOHN

(to Ben, expl aining)
Public park that has these huge posted
signs every two feet "this area is
under surveillance by the LAPD'

bad for the guy in the back seat.

FOCUS to PICK UP SHAWNA, | eaning into the passenger
car, which has pulled up next to her. They can
n their car, she is mked.

CUSTOVER (V. Q)
How nuch?

SHAWNA (V. Q)
| don't know, sweetheart. VWhat'd
you have in m nd?

CUSTOVER (V. Q)
| don't know --

VI D
The price and the act! You gotta
say it out |oud, dude!

CUSTOMER (V. Q)
Fifty bucks for a blow and go?

EDDI E
Bi ngo.

( CONTI NUED)
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VI D
Wiy don't you take her to a no-no,
make | ove to her, you cheap bastid.

They all laugh. Suddenly --

SHAWNA (V. Q)
(revul sion)
Just get out of here, okay?

EDDI E
She had him Wat's she doi ng?

SHAWNA (V. Q)
(upset)
What's the matter with you?

Vid is about to put the car in gear, conme up on them Eddie
puts his hand out to stop him- she is still standing clear
of the car, doesn't seemto be in danger --

CUSTOVER (V. Q)
VWhat's the matter with me? You're
selling your body for sex on the
street --

SHAWNA (V. O.)
| don't have a baby in a car seat in
t he backseat, you asshol e.

EDDI E
GOh, Cod.

CUSTOMER (V. Q)
M wife won't have sex with nme since
she had the baby.

VI D

Boo- hoo, better call a Waaanbul ance.
EDDI E

VWhat we gotta call is child services.
VI D

No way. Kid' Il be tossed around

like a frisbee for six hours.

SHAWNA (O. S.)
Just get out of here, okay?
(when he still doesn't
nove)
|''ma cop, you noron

The guy | eaves tire tracks he pulls away so fast. Ben | ooks
shocked.

( CONTI NUED)
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EDDI E

That kid's gonna need therapy for
t he next hundred years.

JOHN

Ni ce hangi ng out wth you guys.

Later, bro.

Later.
(to Ben)

VI D

EDDI E

Ni ce neeting you.

As they drive away.

ke dr

(police
| [i
i I

t's
nag

JOHN
wor k)
iving through the sewer

ass bottom boat, right?

Ben doesn't say a word.

W gettin' t

JOHN ( CONT' D)
0 you, boot? You don't

think you can handle it, get out
now, do us all a favor. Quit.

" m not quit

BEN
ting, sir.

CUT TO

| NT. SOQUTHEAST STATI ON - HOLDI NG CELL - EVEN NG

Andy cones into a cel

where a shaved headed guy, M GUEL

RAMOS, 22, sits on a bench. He is covered in tattoos.

ANDY
Droopy, what'd you go and kill that
nice girl for?

M GUEL
| swear, | didn't do that. It was

sonebody | ooks |ike ne.

| hate when

Serious, it
(changes

| got a new

this shit --

ANDY
t hat happens.

M GUEL

wasn't nme, cuz.

t he subject)

tattoo. You always |ike

( CONTI NUED)
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He pulls up his shirt. It is a tattoo of a man hanging by a
noose wth the words "Mama Tried" witten next to it.
ANDY
Good one. You know t hat song?
M GUEL
What song?
ANDY
Mer| e Haggard song, vato.
M GUEL
Coul d you sing it?
ANDY
Can | sing it?
M GUEL
Yeah, man.
ANDY

Let nme think.
(cl oses his eyes for
a beat, huns and
t hen sings)
| turned 21 in prison doing life
wi t hout parole, no one could steer
me right. But Mama tried, Mama tri ed.

M GUEL
(grins big)
That's good man, | |ike that.
Andy sits down.
ANDY

Kid got shot this norning. Sounds
i ke 18th street.

M GUEL
No, man. That wasn't us. | heard
about that. That was Avenues for
sure.

ANDY

Way woul d Avenues cone all the way
over here? That nmakes no sense.

M GUEL
They're trying to consolidate and
shit. Been stepping it up |ike crazy,
cuz. Qut doing ABG s every day from
what | hear.

( CONTI NUED)
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ANDY
VWhat's an ABG?

M GUEL
You know, man. Anybody goes. Don't
matter who it is.

ANDY
(sarcastic)
Ni ce.
Andy stands up to go.

ANDY ( CONT' D)

What' d you cross the border for, *
dude? *
M GUEL
| don't know. Nothing to do down
there, man. | got bored.
ANDY

Alright. See you around, Droopy.

M guel makes |ike there is a noose around his neck and he is
going to be hung --

M GUEL
Get ne a copy of that song, nan.

Andy waves, is out of there.

CUT TGO
OM TTED 44*
EXT. APARTMENT - HOLLYWOOD - NI GHT 45*
As two bluesuiters ram down the door of an apartnment. They :

go in first, and when it is clear, Lydia and two ot her
officers, go in next. This is the apartnment belonging to

t he nei ghbor, DWAYNE, who |ives in the adjacent apartnent
bui l ding across fromBrad's. Goofy photos of himare on the
fridge. They are frantically searching for Kayla Davis,
calling her nane, looking in every closet, under the beds,
etc. The apartnent is filthy, chicken bones on a plate, a
stack of unwashed di shes. One of the uniforns finds a huge
stash of kiddie porn under one of the beds. He brings it
over to Lydia --

UNI FORM
Det ecti ve Engstronf?

( CONTI NUED)
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Lydia | ooks at it, |ooks sick. Dwayne is gone.

CUT TO
| NT. COFFEE SHOP - NI GHT 46
Russell sits with Maria Davis, the mssing kid s Mom
MARI A
You have ki ds?
He doesn't want to answer this, knows he has to.
RUSSEL L
Yeah, | have three.
She is quiet for a | ong beat.
MARI A
Sonet hing's going on, right? That's
why you brought ne here.
(beat)
Could you tell me what it is, please?
He is quiet for a beat. Then --
RUSSEL L
Look, I'mnever gonna lie to you,
okay? As soon as we know sonet hi ng,
"1l tell you. Anything at all.
But you gotta let us do our jobs
ri ght now, okay?
She i s | ooki ng down.
RUSSELL ( CONT' D)
Ms. Davis? Look at ne.
She | ooks up.
RUSSELL ( CONT' D)
| promse. Okay?
She nods.
CUT TO
OM TTED 47*
I NT. HOLLYWOOD APT - EVEN NG 48*

Lydi a and the others are standing just in the doorway of
Dwayne's apartnment. The lights are out inside. *

( CONTI NUED)
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UNI FORM COFFI CER
APB' s been put out.

LYDI A
Good. If he cones hone, put out a
call, |1 don't want hi m spooked and

taking off. No one goes near this
apartnment in case he's watching.
Stay out of sight and on the radio.

The Uniform O ficers nod, they understand. Lydia opens the
door.

EXT. HOLLYWOOD APT. - CONTI NUOUS 49

They hurry off to set up in the common parking ot for the
three buildings. Lydia remains outside for a nonent. Looks
down, notices a trail of ANTS that are noving in a colum.
She doesn't notice they are | eaving the apartnent, not
entering. She assunes they are comng in to eat the food

| eft on the plates.

CUT TO
| NT. SOUTHEAST STATI ON - EVEN NG 50

Nate and Sammy are interviewng the last girl, TANYA the
two others wait in the hallway on the bench. Just then,
Janila' s nmom LAVONNE, arrives in the upstairs area, spots
Janila and noves towards her. Samry and Nate conme out of
the interview room soneone called and gave them a heads up.

LAVONNE
What right you got to keep ny kid?
You don't have the right to interview
a 1l4-year-old without a parent!
(to both girls)
Let's go, both of you. Were's Tanya?

Tanya appears in the doorway of the interview room

LAVONNE ( CONT' D)
Baby, your Mama's com ng. You keep
your nouth shut.

Sammy shakes his head in frustration.

SAMWY
| don't want to offend you, but
this was an attenpted nmurder and
they were w tnesses.

LAVONNE
You t hreatening ne?

( CONTI NUED)
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SAMWY
No, I'mnot threatening you. 1|'m
asking you for your help. If it

ever cane down to them having to go
to court, which wouldn't happen, but

if it did, I could nove you
LAVONNE
Move ne?
(beat)

"' m not noving anywhere.
A beat.

LAVONNE ( CONT' D)
Where do you live sir?

SAMWY
VWere do | live?

LAVONNE
That's right.

He knows where she is going with this.

SAMWY
| live in Castaic.

LAVONNE
When you |live around here, in this
world, with what we got going on,
then you got a right to tell nme what
to do.
(to the girls)
Let's go. Now

JANI LA
(to Sammy)
You have anything el se you want to
ask nme, | got free incom ng, you can
call ne.
LAVONNE

He calls you, he better get a | awer.
LaVonne grabs her and Nyeasha and they are out of there.
NATE
She's definitely gonna file a
conpl ai nt.
Sammy shrugs, its not the first tine.

CUT TO

50
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OM TTED 51~
INT. JOHN AND BEN S CAR - HOLLYWOOD - N GHT 52*

They are driving back to the station in silence. A cal
conmes over the radio --

DI SPATCH (V. Q)
All units, | have a Code 2 call for
Unknown Troubl e at Fletcher and 136th
street. Neighbors are conpl aining
about noi se.

JOHN
We're end of watch now. \Whadda you *
want to do? Unknown troubl es can be

funky -

Ben's pride won't allow himto say he wants this hell acious
day to be over. He picks up the radio.

BEN
(into radio)
15 A 85, show us respondi ng Code 2
to Fl etcher and 136th street.

CUT TO
I NT. DASH DRI VER S HOUSE - HACI ENDA VI LLACE - N GHT 53

Sammy and Nate are sitting on the couch of this small duplex
in Hacienda Village. They each have been served a gl ass of
iced tea. The Dash Driver, DONNA, a m ddl e aged woman who
has put on huge fluffy slippers and a t-shirt that reads
"when it rains, it pours,"” sits across fromthem w thout
saying a word. Behind them in the kitchen, a huge m ddl e
aged man, WLL, hovers nenacingly.

NATE
When we spoke earlier you said you
had a pretty good view of the nen
fromthe front wi ndow of the bus --

Nat e reads al oud froma pad--
NATE ( CONT' D)

"I got a good |ook at all three of
t hose boys."

DONNA
(qui et)
No, no. | never said that.
She | ooks over at WIIl. Sammy's had enough.
SAMWY

Excuse ne. Does he have to be here?

( CONTI NUED)
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W LL
' m her ex.

SAMWY
You live here?

W LL
Canme to see ny kid.

SAMWY
Your kid isn't here.

WIl shrugs. He's not leaving. Sammy stands up to go.
does Nate. Donna walks themto the door.

DONNA

You gotta understand. | lost two
nephews. M best friend | ost her
son. Everybody's | ost sonebody.

(l owers her voice)
Ever ybody bangs around here. Sone
fol ks got three generations bangi ng.
We got our own war on terror right
her e.

They are quiet for a long beat. Then --

SAMWY
Thank you for your tine.

EXT. HACI ENDA VI LLAGE - EVEN NG

He and Nate wal k back to the car. H s cell phone rings.

| ooks at the nunber, |aughs.

SAMW
What's up, Janil a?

He listens for a | ong beat.

SAMW ( CONT' D)
What ?!

Li stens agai n.

SAMW ( CONT' D)
Alright, repeat it slowy.

He wites down a nunber as she recites it.

SAMMY ( CONT' D)

Yeah, | think you' d nmake an
out st andi ng cop.
( MORE)

( CONTI NUED)
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SAMWY ( CONT' D)
(beat)
Thank you, Janila. You're the best,
sweet heart.

He hangs up, turns to Nate.

SAMWY ( CONT' D)
She wote the |license plate nunber
down on her hand, she just didn't
want to say it with the other girls
there. D dn't want anyone to know.

CUT TO
| NT. SOUTHEAST STATI ON - DOWNSTAI RS AREA - EVEN NG 55

As they enter, Sham ka and the Desk O ficer turn to | ook at *
them He beckons themover. Sammy and Nate approach. W

don't hear what they have to say, but we understand that she

is being introduced as Henry's sister. Soneone is finally
claimng this kid.

CUT TO *
OM TTED 56*
EXT. GLASSELL PARK - FLETCHER AND 136TH STREET S7*

John and Ben pull up outside the house. The MJSIC | S BLASTI NG
and they can hear | oud SHOUTI NG and LAUGHTER com ng fromthe
back of the bungalow. The sound of GLASS BREAKI NG  There

is acar in the driveway. Ben goes to get out, John puts

his armout, stopping him

JOHN
Run the car first, then call for
backup. Unknown trouble calls can
be cop anbushes.

CUT TO
| NT. SOUTHEAST STATION - GANG UNIT 58

Nat e, Sammy, Andy and Kenny No-Gun are trying to identify

t he gangnenbers off the |license plate nunber Janila provided.
They are running nanes through the Cal - Gangs conputer, a
vast conputer data base for all tatoos, nick-nanes,
associ at es.

SAMWY
Ri ght there. Hector Miunoz. "Zig-
Zag."
(gang)
Avenues.

( CONTI NUED)
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As they continue to read.

NATE
This kid got out of prison two days
ago.

ANDY

Droopy said they been out doing ABG s --
When they all turn to look at him--

ANDY ( CONT' D)
(expl ai ni ng)
Anybody goes.

Nat e picks up the radio off his desk

NATE
(into radio)
WIlliam52, city-w de broadcast,
Hect or Munoz, 18, wanted for attenpt
mur der, arned and dangerous, vehicle
is a'64 blue Inpala --

CUT TO
EXT. HOLLYWOOD APT. BU LDI NG -LATE EVEN NG

The nedia has arrived at the nobile incident unit which has
been set up now and will remain through the night or until
the little girl is found. A van is setting up equi pnent to
broadcast with reporters. Brad is waiting for his sponsor,
ELLI'S, who has just arrived, to be let through by the cops.
Ellis puts his arnms around him hugs him

Maria and Russell pull up in his car. Both remain quiet.
Maria watches as Ellis hugs Brad.

RUSSEL L
You don't have to do this. Let me
take you hone.

She is silent, finally nods yes.

He gets out of the car and approaches Lydia, who sees Maria
waiting in his car.

LYDI A
You're a synbol to her.

RUSSELL
| know.

( CONTI NUED)
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LYDI A
In a sea of chaos raining down on
her head. That's all you are.

RUSSELL
| know.

He turns to | eave. Lydia watches himget back in the car.
CUT TO
I NT. HOSPI TAL - LATE EVEN NG

VERNI TA, Henry's nom has been allowed in to the intensive
care unit and stands near her son. He is unconcious, alive.
She is crying. She kisses his hand, then worries about it.

VERNI TA
(to the nurse)
Is it okay to do that?

NURSE
I[t's fine.

She conmes out to talk to Nate and Sanmy who are waiting with
Sham ka. Sham ka goes in, pulls up a chair near Henry.

Sammy takes Vernita over to a little waiting area, Nate goes
to get her a cup of coffee.

NATE
We know who did this and we're going
to find them

VERNI TA
Who are they?

NATE
Sonme kids in a gang. One of them
got out of prison two days ago.

VERNI TA
How can t hat be?
(beat)
My son's not affiliated. Henry
never nessed with that.

Nat e nods.

VERNI TA ( CONT' D)
Little kids killing each other cause
t hey wear the wong color, or they
are the wong color. They need to
| eave that alone. W all bleed the
sanme red bl ood as Jesus.

( CONTI NUED)
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SAMWY
Yes, manin.
CUT TO
| NSI DE | NTENSI VE CARE
Sham ka is sitting quietly next to Henry, who is still out.

Leans in so the night nurse doesn't hear. She whispers to
hi m
SHAM KA
Henry?

(beat)
| don't hate you

It's been bothering her all day. They were her |ast words
to him She puts her head down on the bed and weeps.

CUT TO
EXT. FLETCHER AND 136TH ST. GLASSELL PARK - NI GHT

Dewey and Chi ckie have arrived as back up. They are al
outside of their patrol cars, a few houses down fromthe
ruckus. John is on the radio.

JOHN
-- Show us Code 6 Georges w th backup
at 136th and Fl et cher.

DI SPATCH (V. Q)
Do you request an airship at this

tinme?

JOHN
Airship alert and on standby, not
over head.

DEVEY

We should call SWAT in.

JOHN
This isn't a SWAT cal | out. Bunch of
drunk chol os.

The noise fromthe back of the house is even | ouder now --
MUSI C, SHOUTI NG GLASS BREAKING As they begin to nove --

JOHN ( CONT' D)
(to Ben)
Cuff first and then search.

Ben nods, he renenbers the drill. Once they are close to
t he house, they pull out their guns.

( CONTI NUED)
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John conmes around the house first, followed by Ben. Three
smal | chi huahuas begin to go nuts.

The Three Gangbangers who shot Henry, ZI G ZAG PANCHO, and *
DANNY, have been partying with THREE G RLS. Pancho is very *
drunk, he is making out wth one of the girls, as her MOTHER, *
a small woman, pulls at him Another girl is puking in the *
bushes. Danny and Zig-Zag are sitting wwth the third girl
on Danny's lap, they are throwing enpty bottles against a *
wal |, where they are breaking.
JOHN ( CONT' D)
Stand up and put your hands in the
air, now
Danny doesn't nove, his hand reaches for a gun.
JOHN ( CONT' D)
| will shoot you through your head.
Put your hands in the air, now!
Danny does. The girl on his lap is laughing. John pulls
her off of himand stands Danny up. Takes his gun, turns
hi maround and cuffs him Roughly knocks his | egs out from
under hi mand Danny goes down. John prones himout, puts a
foot up on his back to keep himthere. He turns to see that --
Chi cki e has gotten Pancho off the girl, has proned hi mout,
and cuffed him
Dewey has Zi g-Zag cuffed. Ben begins to search him
Al'l three gangbangers are speaking in Spanish, it is spooking
Dewey, as is the very LOUD MJSI C and the dogs BARKI NG
DEVEY
Take hi m outside, down on the | awn.
BEN
(protesting)
| haven't finished --
DEVEY
(itnterrupting him
shout i ng)
VWhat are you --generation why?
ask you to do sonething, you do it!
"' myour senior officer. *

Dewey grabs Zi g-Zag, takes himdown the steps and out on the
tarmac. Then goes to check inside the car in the driveway
to make sure it's not an anbush. As he does --

Zl G ZAG
How you doi ng?

( CONTI NUED)
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DEVEY
| "' m doi ng great.

Zl G ZAG
Good, cause you |l ook like a dead man
to ne. You just got tenporary use
of your arns and | egs.

DEVEY
Shut your fucking nouth.

Zi g- Zag has reached for a gun still tucked in his back waist,
and turns around, still hand-cuffed, and SHOOTS Dewey.

Ben, fromthe porch, turns and fires, shooting Zig-Zag in
the chest and blowing himtwo feet down the driveway.

Pancho has lept to his feet and sprinted off while Chickie
has turned away. She has no idea which way he went. She
gets on the radio to call for a helicopter.

Both shot nmen lay in the driveway. John is already on the

radio --
JOHN
Oficer down, shots fired. Roll ne
an AR now
As he noves to Dewey, who is still alive and munbling. Tries

to confort himand performrudi mentary |ife-saving techniques.
Zi g-Zag i s dead.

FADE QOUT:
END OF ACT FOUR




63

64

LAPD - "Pilot" FULL BLUE - 9-9-08 56.

ACT FI VE
FADE | N:
EXT. HOUSE - SHERVAN OAKS - NI GHT

Russell and Maria Davis have arrived at her house, they are
standi ng outside her door. She is reluctant to go in.

MARI A
Wuld you just sit with ne a few
m nut es?

RUSSELL
No probl em

She sits down on the porch steps, he sits next to her.

RUSSELL ( CONT' D)
| s there soneone you want to call?

MARI A
No. |If | have to explainit to
soneone--if | have to put it into
words -- ny daughter --

She stops for a nonent.

MARI A ( CONT' D)
| just want to sit here, okay?

CUT TO
EXT. APARTMENT - HOLLYWOCD - NI GHT

Lydia is just finishing up a brief on-air appeal as the
caneras roll --

LYDI A
(wapping it up)
We all need to band together here
and try to bring this young | ady
back hone to her famly.

REPORTER
Thank you, Detective Engstrom

Lydia turns to the other Oficers --
LYDI A
| gotta run home, ten m nutes, check
on ny not her.

They nod. She wal ks over to where Brad Davis is standing.

( CONTI NUED)
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LYDI A ( CONT' D)
We're gonna stay on this as long as
it takes.

She hands hi m her cell phone nunmber which she has just witten
down on a piece of paper

LYDI A
You can call me for anyt hing.
Alright? 1'1l be right back
BRAD
Thank you.
CUT TO
EXT. FLETCHER AND 136TH ST. GLASSELL PARK - LATER
They are transporting Dewey, still alive and conscious, into

an anbul ance. Zig-Zag |lies dead, the Coroner is exam ning
him The crime photographer is docunenting this chaotic
scene.

In the FG Ben stands stricken

PHOTOGRAPHER
You okay, son?

Ben doesn't answer.

A BRI GHT WHI TE FLASH as the canmera freezes on his face, and
it transforns into a still photograph. This is the exact
sanme sequence that we opened with --

John is talking to a superior officer, a CAPT. who has
arrived. He noves to talk to Ben.

CAPTAI N
You can't do that.

JOHN
|"mdoing it.

CAPTAI N

| gotta keep you two seperate til
FID arrives.

JOHN
The shooting was in freakin' policy
and that's not what | need to talk
to hi mabout.

CAPTAI N
You're pissing ne off, Cooper.

( CONTI NUED)
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JOHN
| don't nean to, sir.

He shrugs, let's himgo.
John goes over to Ben.

JOHN ( CONT' D)
Sit down.

They both sit down on the porch, watch as Dewey, stil
t hrashing around, is | oaded into the anbul ance.

JOHN ( CONT' D)
Where'd you learn to shoot |ike that,
the Beverly HIls Gun C ub?

Ben's taken it all day, he's had enough.

BEN
Why don't you shut the hell up, sir?

John | aughs.

JOHN
Right in his ten-ring. Superb.

Then, gesturing at Dewey -- angry --

JOHN ( CONT' D)
The fuzz that was.

VWhen Ben turns to look at him --

JOHN ( CONT' D)

He shoul d have vested out ten years
ago. He was a crap nmagnet. Not hing
worse than a twenty year dinosaur
with a drinking problem

(sof t eni ng)
| liked the guy, alright? But you
want to put a gun in your nouth,
pull the trigger before soneone el se
gets hurt. He was on a |last chance
contract. D d that change a freaking
thing? No.

A car pulls up and disgorges two nen. Internal affairs --
FID, force investigation division. They go over to the
Captain who told John not to sit with Ben.

JOHN ( CONT' D)
Burn squad just showed up. You heard
of Warner Brothers?

( MORE)

( CONTI NUED)
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JOHN ( CONT' D)

This is "warn a brother." You don't
lie. That's how they get you. Lying

is worse than an out of policy

shooting, so just tell it the way it

happened, you'll be fine. No big
deal .

BEN
(angry)
Taking a life is a big deal to ne,
okay? Anybody's life.

JOHN
What'd you think the gun was for,
show and tell?
(beat)
You'll get over it. They'll send

you over to BSS, you can do all that

Buddhi st "I | ove and revere al

sentient beings crap” and then O dark
thirty the next tine you' re up? You

drag your weary, fried-ass out of
bed, you put on your gun, and your

vest, and you do it all over again.

A |l ong beat.

JOHN ( CONT' D)
You know why?

Ben | ooks at him waits --

JOHN ( CONT' D)
Cause it's a front row seat to the
great est show on earth.

JOHN ( CONT' D)
Can you abuse it? Yes, sir. You
can and you will, | guarantee it.
(beat)

Because it is relentless and it gets
to you and it seens like it changes

nothing. But a day |like today --
Wi th sonme interesting capers and a
few good arrests? That's pretty

good. But once in awhile, you take
a bad guy off the streets for good?

That's doing God's work.

( CONTI NUED)
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59.

throws Ben his rookie book, which he has
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JOHN ( CONT' D)

But, you want to be a pussy and quit,

then quit.

You're a cop because you

don't know how not to be one. |If
you feel that way, you're a cop. |If

you don't,

you're not. You decide.

CUT TO

I NT. LYDI A'S APARTMENT - BURBANK - NI GHT

She is standing in the kitchen. She turns on the |ight.

Lydi a?

Yeah, M.

ENI D ENGSTROM (O. S.)

LYDI A
Sorry. You okay?

ENI D ENGSTROM (O. S.)

Yeah. You want ne to nake you

sonet hi ng

to eat?

LYDI A

" m not hungry. Go back to sl eep.

She notices a trai
the window sill. A

of ants on the counter, marching in from
beat, then --

LYDI A ( CONT' D)

W have ants.

There was

ENI D ENGSTROM (O. S.)
a dead cockroach. They

were all over it. | would have used
that spray but you said it was too

t oxi C.

LYDI A

Al right, M.

She is quiet for a long beat. Then she grabs her purse and

is out of there.

CUT TO

I NT. SOUTHEAST STATI ON - NI GHT

W start to HEAR OVER MERLE HAGGARD s song "MAMVA TRI ED'.

Andy has downl oaded
Danny, cuffed, goes

it, it is playing as--

into a roomwith Nate and Sanmy. It is

very late. Kenny No-gun is taping Hector Miniz's (Zi g-Zag's)
mug shot up on the hom ci de board.

( CONTI NUED)
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Underneath it, in chalk, he wites RIP and the day of his
death. He checks his watch, it is the next day, he corrects
it. Sal is getting ready to |eave. Andy watches a TV nonitor
that is nounted on the wall. W hold on himas he hears the
PCLI CE CH EF being interviewed earlier in the day --

PCLICE CH EF (O S.)
Yes, there has been a deadly surge
of gang violence in the |last few
weeks.

Andy | ooks over at Sal -

ANDY
(to Sal)
He's al nost there --

POLICE CH EF (O S.)
But we will do what we have sworn to
do, which is protect and serve the
citizens of Los Angeles, by continuing
to drive down crine --

Andy and Sal recite this next bit with him--

ANDY, SAL, AND POLICE CH EF (O S.)
--consi stently, conpassionately, and
constitutionally.

ANDY
How d we do it before you got here,
you brasshol e?

CUT TO
EXT. HOLLYWOOD APT. NI GHT

Lydia pulls up in her car on a side street. It has started
to rain. She doesn't walk towards Brad' s apartnent, but
away fromit, towards the other building where Dnayne |ives
and she saw the ants. She is wal king away fromthe cops and
medi a whi ch has now trickled down to one van. She turns
into the courtyard of the other building, nost of the lights
are out. She noves towards the stairs, goes up to Dwayne's
floor, trying to find the ants. She stands there, in the
dark hallway, on the second floor, and sees the ants now,

| eavi ng Dwayne's apartnent. She follows themto a doorway
two apartnents down, where they di sappear under the door

She is standing in the shadows and doesn't see the |arge man
come up behind her and stri ke her. She goes down hard.

CUT TO
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It continues to rain, hard. Sal has pulled up in the crowded
parking lot of a bar. He is sitting in his car, trying to
make a decision. He sees the vanity plates belonging to Ma
Sanchez that read "sxy nwscstr." He can't decide what to do,
just sits there, finally turns on his wi ndshield w pers.

CUT TO
|./E. HOLLYWOOD APT. - N GHT 70

Lydia comes to. She is sitting out of the rain, against a
wall. Across fromher is ARSHAM the Arnmenian man who |ives
with his nother. He is holding her gun, is very agitated.
Lydi a shakes her head, trying to clear it, puts her hand up
and feels bl ood.

LYD A
It's Arsham right? 1Is that your
name?

ARSHAM

| didn't want to hurt her. But you
know, she starts scream ng and |
panic so | put ny hand over her nout h.

LYDI A
| need to go in your apartnent and
find her, Arsham

She stands up, and so does he. He |oons over her, starts to
pace.

LYDI A (CONT' D)
|"mgoing to go in now.

She doesn't care if he shoots her. She walks into the
apartnment, which is dark. Feels for a light switch. The
ants are swarm ng towards one of the bedroons. She noves
towards it, opens the door to his bedroom The ants are
nmovi ng towards the closet. She opens the door.

We cut to his nother, AGATA, who is now in the doorway in
her bat hr obe.

AGATA
What do you do, Arshanf! Wat do
you do?

She starts to cry and shout.

( CONTI NUED)
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W Hold on Lydia's face as she takes two steps back and sits
down on the bed, lets out a horrible sound. Then she stands
up and noves towards Arsham and takes her gun away from him
He lets her, as his nother continues to scream

FADE QOUT:

END OF ACT FI VE
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ACT SI X
FADE | N
EXT. STREET - LOS ANGELES - NI GHT

John stops at an intersection, which is backed up with

traffic. A tree has fallen across the road. He thi nks about

driving past it, does a quick U-turn. GCets out of his car,
cursing, and starts to direct traffic as he waits for
assistance. He is getting soaked. After a nonent a WOVAN
stops in her car.

WOVAN
VWhat happened here?

JOHN
A UFO crashed, we need you to keep
nmovi ng, Mam n.

Her eyes get big, then she realizes he is fucking with her.
She noves on.

CUT TO
EXT. HOUSE - BOYLE HEI GHTS - N GHT
Pancho, still wearing cuffs, knocks on the back door of a
house covered in graffiti. The door is opened a crack and
he is pulled inside.

CUT TO

OM TTED

| NT. SOUTHEAST STATION - N GHT

Sammy and Nate are |leaving for the night, they pass nenbers
of SWAT and a DRUG TASK FORCE, who are about to go bust a
drug house ----

SWAT TEAM LEADER
It's been a | ong day, stay focused.
These guys don't want to be caught.
If there's a shooting the nearest
hospital is St. Francis.

CUT TO
|./E. SOUTHEAST STATION - ROOF/ CAR - NI GHT
Sammy | eaves the building, his job is done for the day. He
goes up onto the roof. Gets into one of the police cars,

tries to make a pillowwth his jacket. C oses his eyes.
The drug task force guys are pulling out in various cars.

( CONTI NUED)
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Sammy opens his eyes, readjusts the jacket, as the rain *
conti nues.

CUT TO *
EXT. MARI A'S HOUSE/ STREET - SHERVMAN QAKS - NI GHT 76
Lydia pulls up in front of Maria's house. Sees Maria and
Russell still sitting on the porch. She steps from her car,
takes a nonent to gather herself together. Maria stands up,
as does Russell. As Lydia gets closer to her, Maria lets

out a wail and sits down hard. She knows from Lydia's
expression that her child is dead.

CUT TO *
EXT. BAR/ PARKI NG LOT - NI GHT 77
Sal puts the car in gear and is out of there.

CUT TO *
EXT. FREEWAY - N GHT 78
Andy driving hone at this very late hour, still listening to
Merl e Haggard as his windshield wipers nove in tinme to the
nmusi c.

CUT TO *
OM TTED ( MOVED TO SCENE 82A) 79*
EXT. HOLLYWOOD APARTMENT - NI GHT 80*

The press have gathered again. Lydia and Russell pull up

with Maria in the car. Lydia has a gauze bandage on her

head where Arsham struck her. Maria gets out, noves towards

her husband. They nmade this |ife together, she needs to

grieve with him Brad puts his arns around her. *

BRAD
|"mso sorry! |'"mso sorry.

She knows, reaches a hand up to his face. Russell watches
for a long beat. He turns to | ook at Lydia, who has been
quiet. She can't stop thinking about what happened.

LYDI A
You'd think I'd know better, woul dn't *
you? | walked right into it.

RUSSELL
Lyd? You were trying to save a kid.

( MORE)

( CONTI NUED)
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Go
up.

RUSSELL ( CONT' D)
(a beat)
home. Get some sleep. 1'Il finish

I NT. HOSPITAL - N GHT

Sham ka has decided to spend the night, waiting
wake up. She is still reading "Beloved." Ben i

nur si ng desk

talking to a nurse.

BEN

Hi s nane is Dewey.

(occurs to him

That' s probably a ni cknane.

As she continues to | ook --

He'

BEN ( CONT' D)
s a cop.

She nods, knows exactly who he is asking about -

He'
I's
She gestures

down, across

NURSE
S in surgery.

BEN
it okay if I wait?

at the waiting area, help yourself.
from Sham ka. A long beat. Then -

BEN ( CONT' D)
i ke that book.

Sham ka | ooks up, studies himfor a beat.

SHAM KA

How cone you read this book?

Ben is going

M

She shrugs di
a beat - -

For

He nods yes.

to lie, but then decides not to --

BEN
bl ack studi es cl ass.

66.

CUT TO

for Henry to
s at the

Ben sits

sm ssively and goes back to her reading. After

SHAM KA
real ?

They both can't help smling now.

to find anything anusing.

Such a relief

( CONTI NUED)
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SHAM KA ( CONT' D)
My brot her got shot.

BEN
|"msorry. |s he going to be okay?
SHAM KA
They say so.
BEN
Al right, good. That's good.
(beat)

You need ne to do anything? Check
w t h anybody about anythi ng?

SHAM KA
He's sl eeping right now

Ben nods again. After a beat.

SHAM KA ( CONT' D)
You a cop?

Ben is quiet for a long beat. Then he nakes a private,
pi vot al decision and | ooks up at her.

BEN
Yeah. | am
(l'ighter, joking)
We have a | ook or sonethi ng?

SHAM KA
(points at his head)
It's the hair, that's all.

BEN
(ki ddi ng her)
| don't | ook nean or anything?

She shakes her head no, they both continue to smle, in on
the joke of this horrible day, pleased they found a little
common ground.

CUT TO
82 I NT. SAL'S HOUSE - N GHT

He steps through a wi ndow into his daughter's room where
she is dead asl eep.

KI' M
Daddy?

( CONTI NUED)
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SAL
How many tines do | have to tell you
to keep this locked? | don't give a
shit if you snoke, but | don't want
the wi ndows |left open. Do you hear
me, Kimy?

KI M
Leave ne al onel

SAL
Just keep it | ocked.

He | ocks her wi ndow and | eaves the room The nei ghbor's dog
starts BARKING He takes out his gun and noves to the door.

CUT TO

I NT. NATE' S HOUSE - NI GHT 82A*

Nate tip-toes into his bedroom where his pregnant wife is *
sleeping in their bed wwth his two sons. Nate noves one of
them over, his wife opens her eyes. She smles at him He
smles back, then lies down next to her and cl oses his eyes.

CUT TO
EXT. CH CKIE S HOUSE - LATE N GHT 83

She is outside in her driveway, putting two surfboards up on
the top of her car and tightening the straps.

INT. CHICKIE S HOUSE - N GHT 84
Chi cki e goes inside, checks on her teenage son, TRI STAN, who

is fast asleep, no cover on him She pulls the bl ankets
back over him He stirs.

TRI STAN
What tinme is it?
CHI CKI E
Early. Maybe four. You wanna go
surf?
TRI STAN
Ckay.
CHI CKI E

"Il make sone fried egg sandw ches.
W can take 'em w th us.

CUT TO



85

86

87

88

LAPD - "Pilot" FULL BLUE - 9-9-08 69.
I NT. SAMW'S HOUSE - NI GHT 85*

Sammy cones into the bedroom Tamm is asleep, with R chter
up on the bed, sleeping next to her. Sammy grabs his collar
and pulls himoff the bed and puts himout of the room

CGets in next to her. He rolls her over towards him begins
to kiss her. He wants to nake love to his wfe.

SAMWY
(as he kisses her)
What am | gonna do with you?

CUT TO
I NT. LYDIA'S APARTMENT - NI GHT 86
She enters the apartnent again.
ENI D ENGSTROM (O. S.)
Lydi a?
LYDI A
Yeah, ma. Sorry. | left sonething
at work, | had to go back
(beat)
Go back to sleep, it's early.
CUT TO
I NT. RUSSELL'S HOUSE - NI GHT 87
Hs wife is still up, drinking and bl ogging. He cones hone,

takes off his jacket, hangs it on the back of a chair.
Renoves his gun, takes it over to a closet. GCets out a |ock
box, locks it up, replaces it on top of the closet. Looks
over at his wife, who ignores him He goes into the bedroom
cl oses the door.

CUT TO
I NT. AFTER HOURS BAR - WEST HOLLYWOCD - NI GHT 88

John has changed out of his wet clothes into jeans and a t-
shirt. He's buying a small bottle of pills froma man in
the restroomof the bar. He pays the guy, the guy | eaves.
John takes one of the pills, swallows it down with a sip
fromhis beer, which he is still holding. Puts the pills
back in his pocket. Rubs his hip.

A young, very good | ooking man has cone in, stands watching
hi m

YOUNG MAN
You're that cop, right?

( CONTI NUED)
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(not interested)

Uh- huh.

The man approaches, holds out his hand. There are two |ines

of meth or coke or sonethi

ng on his palm

YOUNG MAN

Wanna get hi gh?
JOHN

No, | don't want to get high
YOUNG MAN

You just bought sonet hing.

John approaches him pours
drugs.

JOHN
You think I woul
dollar a year jo
belief systemfo
fromnme or | wl
of ass-whuppi ng

The man nmoves off. John r
straighten up. His back h
out into the main room si
There are no wonen here.
to himturns to him

VAN
| had the day fr
arrested.

John turns to look at him

beer into his hand, ruining the

d risk a $90, 000

b, ny pension and ny
r you? Get away

| bring a whole barrel
down on your head.

ubs his hip again and tries to
urts and his legs hurt. He noves

ts down at the still junping bar.
John sips his beer. The man next

omhell. | got

We recogni ze himas the guy from

the back of the Vice car who they arrested. John noves over

a seat, just wants to drin
then he finally volunteers

k his beer in peace. Dead silence,

JOHN

| had a crap day

I NT. HOSPI TAL - NI GHT

We cut back to Ben, still
surgery. Shamka is sleep
bl anket. He opens his rook
in. W hear John's Voice
witten --

t 0o.

CUT TO

waiting for Dewey to conme out of
ing. Ben has covered her with a
i e book, which he forgot to turn
over as Ben reads what he has

( CONTI NUED)
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JOHN (V. Q)
It is ny opinion, that despite the
circle-jerk of this night, Oficer
Ben Sherman perfornmed his duties to
t he hi ghest standard. He is and
will continue to be a superior police
officer. W wll be very lucky if
he serves his sworn career in the
LAPD.

We hold on Ben's face for a nonent, suprised and noved, and
then --

CUT TGO
EXT. HOLLYWOCD - NI GHT
Fromthe POV of the LAPD helicopter, we nove up and across
the city. It has stopped raining, it is near dawn, and the
stars are very bright.

FADE QUT:

END OF SHOW
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	29	EXT.  HOLLYWOOD - APT. - DAY
	ACT� THREE
	30	INT.  POLICE CAR- JOHN AND BEN - HOLLYWOOD- AFTERNOON
	31	EXT.  SOUTHEAST STATION - AFTERNOON
	32	INT.  SOUTHEAST STATION - FRONT DESK - AFTERNOON
	33	EXT.  322 A WILCOX - HOLLYWOOD - AFTERNOON
	34	INT.  SOUTHEAST STATION - UPSTAIRS GANG UNIT -AFTERNOON
	35	INT.  CASTAIC - SAMMY AND TAMMI'S HOUSE - AFTERNOON
	36	EXT.  HOLLYWOOD APARTMENT HOUSE - LATE AFTERNOON
	37	EXT.  322 A WILCOX - HOLLYWOOD - LATE AFTERNOON
	38	INT.  322 A WILCOX - SAME
	39	EXT.  322 A WILCOX -HOLLYWOOD - LATE AFTERNOON
	ACT� FOUR
	40	INT.  SOUTHEAST STATION - INTERVIEW ROOM - LATE AFTERNOON
	41	INT.  SOUTHEAST STATION
	42	EXT.  SANTA MONICA BLVD - EARLY EVENING
	43	INT. SOUTHEAST STATION - HOLDING CELL - EVENING
	44	OMITTED
	45	EXT.  APARTMENT - HOLLYWOOD -NIGHT
	46	INT.  COFFEE SHOP - NIGHT
	47	OMITTED
	48	INT.  HOLLYWOOD APT - EVENING
	49	EXT.  HOLLYWOOD APT. - CONTINUOUS
	50	INT.  SOUTHEAST STATION - EVENING
	51	OMITTED
	52	INT.  JOHN AND BEN'S CAR - HOLLYWOOD - NIGHT
	53	INT.  DASH DRIVER'S HOUSE - HACIENDA VILLAGE - NIGHT
	54	EXT. HACIENDA VILLAGE - EVENING
	55	INT.  SOUTHEAST STATION - DOWNSTAIRS AREA - EVENING
	56	OMITTED
	57	EXT.  GLASSELL PARK - FLETCHER AND 136TH STREET
	58	INT.  SOUTHEAST STATION - GANG UNIT
	59	EXT.  HOLLYWOOD APT. BUILDING  -LATE EVENING
	60	INT.  HOSPITAL -LATE EVENING
	61	INSIDE INTENSIVE CARE
	62	EXT.  FLETCHER AND 136TH ST. GLASSELL PARK - NIGHT
	ACT� FIVE
	63	EXT.  HOUSE - SHERMAN OAKS -NIGHT
	64	EXT.  APARTMENT - HOLLYWOOD - NIGHT
	65	EXT.  FLETCHER AND 136TH ST. GLASSELL PARK - LATER
	66	INT. LYDIA'S APARTMENT - BURBANK -NIGHT
	67	INT.  SOUTHEAST STATION -NIGHT
	68	EXT.  HOLLYWOOD APT. NIGHT
	69	INT.  SAL'S CAR -NIGHT
	70	I./E.  HOLLYWOOD APT. - NIGHT
	ACT� SIX
	71	EXT. STREET - LOS ANGELES -NIGHT
	72	EXT.  HOUSE - BOYLE HEIGHTS - NIGHT
	73	OMITTED
	74	INT. SOUTHEAST STATION - NIGHT
	75	I./E.  SOUTHEAST STATION - ROOF/CAR - NIGHT
	76	EXT.  MARIA'S HOUSE/STREET - SHERMAN OAKS -NIGHT
	77	EXT.  BAR/PARKING LOT -NIGHT
	78	EXT.  FREEWAY - NIGHT
	79	OMITTED (MOVED TO SCENE 82A)
	80	EXT.  HOLLYWOOD APARTMENT - NIGHT
	81	INT.  HOSPITAL - NIGHT
	82	INT.  SAL'S HOUSE - NIGHT
	82A	INT.  NATE'S HOUSE - NIGHT
	83	EXT.  CHICKIE'S HOUSE - LATE NIGHT
	84	INT.  CHICKIE'S HOUSE - NIGHT
	85	INT.  SAMMY'S HOUSE -NIGHT
	86	INT.  LYDIA'S APARTMENT -NIGHT
	87	INT.  RUSSELL'S HOUSE - NIGHT
	88	INT.  AFTER HOURS BAR - WEST HOLLYWOOD -NIGHT
	89	INT.  HOSPITAL -NIGHT
	90	EXT. HOLLYWOOD -NIGHT


